
 



Production Technical Summary 
 

A Dream Of Arabia is a two-hour Broadway-style production of authentic, 
traditional Middle Eastern Dance and Music with one intermission.  The First Act 
takes place in a desert oasis and involves large groups of dancers interacting 
socially as they meet and greet each other on the journey.  The Second Act 
takes place in a temple and features more specialized numbers of large and 
small groups and solo turns.  Props, complex, precise lighting, and elaborate 
costumes are a large part of the visual impact of the production.   
 

The principal dancer, Nanae, is featured prominently in nearly all of the 
numbers with support from the ensemble.  The lighting is composed of broad 
strokes of light and color.  Lighting cues are called from the time elapsed into 
the number.  The show contains no live music or microphones.   
 
Please note that the lighting cues are closely cued to the dancers.  The Stage 
Manager should use the DVDs of the show provided to familiarize 
herself/himself with the flow and cueing of the show and practice calling the 
show ahead of time so as to most efficiently use the available time in the 
theatre.  Likewise, all follow-spot operators should be very experienced hands 
and review the production video to familiarize themselves with the cues ahead 
of time. 
 
Scenery serves as a simple background for the open dance space and some 
fog and effects are used to heighten the mood of certain numbers.  The one 
major scenic change takes place at intermission. 
 
 
Minimum Stage Specifications 
 
A Dream Of Arabia is designed to be performed on a stage with a 40’- 50’ 
proscenium width.  Minimum useable stage depth is 35’.  A full fly system is 
required over the entire dance area.  An apron in front of the proscenium is 
acceptable as long as side booms may be placed to cover the dance area.  
Proscenium height should be between 16’-20’.  Ground plans and lighting plots 
are provided for minimum and maximum stage sizes.  Smaller stages are 35’ – 
45’ proscenium width.  Larger stages are 40’ – 55’ in width.  Separate, detailed 
documentation is available for both sizes. 
 
Minimum lighting positions required include a front of house cove and booms.  
Four side booms on each side will be used as well as four overhead electrics.  
Two or three followspots are required from front of house.  A computerized 
lighting system is required.  A 3.5” diskette formatted for an ETC Express 250 will 
be provided with recorded lighting cues.  Unless built into the stage, two fog 
machines with DMX control are required with box fans to direct fog onto the 
stage.  Equipment used must be as quiet (no sound) as possible. 



No pyrotechnics will be used during the performance.  All candles are 
electrified – unless allowed by the fire marshal.  If live candles are allowed in the 
venue, please inform the MAQAM office so that appropriate changes can be 
made to the props ahead of time.  Incense will be burned in secure incense 
burners for one number.  House must make whatever arrangements are 
necessary with local officials regarding this issue. 
 
Scenery – Flying and Floor 
 
Please note that all liability for installation and handling of the scenery rests with 
the house.  All damage, personal injury, or any other loss resulting from such 
installation or handling is likewise the sole responsibility of the house and its 
crew.  Scenery must be returned to MAQAM in the same condition as it was 
received.  Any repairs due to mishandling, shipping, or damage sustained 
during the time the scenery is in the control of the house will be made at the 
expense of the house.  For insurance purposes, replacement value of the 
scenery is $120,000.  The replacement value of the costumes and props is 
$275,000. 
 
Due to the large amount of space needed for the dancers, the downstage 
area of the stage is kept clear.  A black, even dance floor must cover the 
entire dance area. All visible stage surface must be black. If the front apron 
edge of the stage is not black, it must be covered with black duvetyne or 
velour.  If any part of the stage floor visible to the audience is not black, it must 
be covered with black masonite or similar surface. 
 
Across the upstage runs a 16” high platform the full width of the stage.  This 
platform must be supplied by the house and may be any stock 4’x8’ 
platforming bolted or clamped together end to end.  4’x1’x8” steps are 
supplied for each end.  See ground plans for stage layouts for Act I and Act II.  
Two ground plans are supplied, one for large stages and one for smaller stages. 
 
The upstage platform is faced with unattached facings.  These change at 
intermission from the Oasis, Act I, to the Temple, Act II.  Also for Act I there is a 
ramp and platform unit SL which will be removed during intermission.  Palm 
trees are fitted to the SL profile. 
 
SR is a freestanding foliage unit.  An entrance is made from between this unit 
and the platforming during one of the dance numbers. 
 
The show provides a desert backdrop which is used during Act I.  The drop is cut 
and netted at the top with the cyc visible behind.  This drop must be piped in 
the bottom hem with ½” pipe or 1” conduit which is provided by the house.  It 
also may be necessary to stretch the drop side to side.  This drop was hand- 
painted on Flame Retardant Muslin (please note: in some performances this 
drop may be replaced with an LED screen).  In Act II, the facings across the 



platform change to stonework, and steps and a small center platform are 
added (provided by the show).  Four 16’ columns (provided by the show) fly-in 
which must back up against the platform unit.  Total weight on the lineset 
carrying the columns is approximately 600 lbs.  Once the columns are in place 
they must be weighted with stage weights provided by the house for safety.  
Instructions for assembling and rigging the units are attached to the interior of 
each column and must be followed carefully.  They ship in two parts and bolt 
together.  Overhead masking must be provided (by the house) to the top of 
the columns so that the pickup lines do not show. 
 
The background in Act II is a sky blue cyc provided by the house.  An LED star 
field curtain with DMX controller is required behind the cyc provided by the 
house.  Typically, not all the circuits of the star field are used so as to not be 
overwhelming.  A moon box, supplied with the show, will be hung between the 
star curtain and the cyc.   
 
A full-stage black, provided by the house, will fly DS of the cyc.  The Act I Desert 
backdrop will fly DS of the full-stage black.   
 
A black sharkstooth scrim (provided by the house) will be needed DS as shown 
on the ground plan.  The scrim will be a projection surface for cloud patterns 
from the side booms at the top of the show and will fly out at the end of the first 
number.  It is necessary to have a full-stage blackout curtain (provided by the 
house) on the lineset immediately behind the scrim to fly in after the first 
scrimmed image and fly out just before the lights come up behind the scrim at 
the end of the first number. 
 
Running Crew (House Provided) 
 

1 Stage manager (Ideally, as all lighting cues are called off the CD deck’s 
elapsed time counter, a system should be set up so that the SM either operates 
the CD deck or has clear line of sight to it.) 
 

1 Sound Board Operator (Optional if the SM is running sound.) 
 

1 Light Board Operator in headset communication with the stage manager at 
all times. 
 

2 or 3 Experienced Followspot Operators depending on number of units 
available in headset communication with the stage manager at all times. 
 
2 Assistant Floor Stage Managers, one for SR and one for SL in headset 
communication with the stage manager at all times. 
 
1 Runner for dressing room calls to dancers, must have headset communication 
with stage manager as needed.  Wireless headset would be ideal if available. 
1 Fly Person in headset communication with the stage manager at all times. 
 
2 Wardrobe/Dressers 



 
2 Hair, Wig, and Makeup 
 
4 Stagehands and Floor Crew 
 
Load in and strike crew must include at least 8 hands for scenery including at 
least one rigger for a six to eight hour load in call.  This does not include 
unloading. 
 
 
Dressing Rooms and Hospitality (House Provided) 
 
Three (3) group dressing rooms near the stage are required and one (1) private 
dressing room for the lead dancer.  It is expected that all rooms will be well-lit, 
spacious, clean, and maintained at a comfortable temperature for the 
dancers with all equipment in excellent working order.  At the discretion of the 
performers, fans may be requested depending on conditions.   
 
Dressing rooms must accommodate space for changing.  Over 140 costumes 
and hundreds of accessories are used in the show, many of which cannot be 
hung up.  At least 8 – 10 sturdy, heavy-duty, wheeled costume racks   6’ long 
are required (provided by the house), as well as 2 costume tables 1 SR and 1 SL. 

Full-length mirrors with orchestra lights SR and SL as well as in all the dressing 
areas/rooms are required (provided by the house). 
 
One dressing booth SR and SL are required for quick changes.  The SR booth will 
be used exclusively by the lead dancer and should be approximately 8’x8’.  
The SL booth may be 4’x4’.  These booths must be equipped with full-length 
mirrors, work lights, and an outlet strip.  The lead’s booth SR also needs a table 
and a full costume rack.   
 
The Wig and Hair Department will require a separate room that will 
accommodate at least 22 people.  Required are: 
 8 Tables 
 20 chairs 

  
Makeup will require a separate, well ventilated room as above with adequate 
individual lighting mirrors, tables, chairs, and sinks. 
 
A Green Room for meals and announcements is required that will comfortably 
fit 30-40 people. 
 
One hot meal per performance is required for cast and crew. Meal is served 
pre-performance (specific timing to be arranged). 
 



Two production offices are required adjacent to the stage area each 
equipped with a phone (capable of outside calls), a PC computer with high-
speed internet capability, and separate internet connection.  A fax, scanner, 
printer, and copier must be conveniently available for use by the production 
staff. 
 
Required lodging for cast and crew is as follows: 
 Ten (10) double rooms 
 Six (6) single rooms 
 
Props 
 
A Dream Of Arabia provides all its own props.  1 prop table SR and 1 prop table 
SL will be required (provided by the house).  Minimum size is 3’x5’. 
 
Additionally, a supply of two dozen AAA batteries must be on hand (provided 
by the house) for replacement in electrified candles if necessary. 
 
A lighter and clear 2” tape will be required SR and SL (provided by the house) 
for incense burners in Act II. 
 
Sound (House Provided) 
 
Two CD decks with ascending counters.  Must play all formats. 
 
1 Announcement mic. 
 
Backstage monitors USR, USL, DSR, and DSL. 
 
House sound system capable of delivering 120 dB to all seats.   
 
A headset system throughout the house and backstage area for all members 
of the running and production crew to communicate at once.  A one-channel 
system is sufficient for the running crew.  A separate communication system or 
channel between the House Manager and Stage Manager is essential. 
 
 
Lights and Effects (House Provided) 
 
2 or 3 followspots adequate to the house and distance.  Cue sheets are 
provided by the show for two followspots.  If a third is used it should be placed 
on centerline between the other two units and will be dedicated to the lead 
dancer. 
ETC Express 250 or comparable computerized lighting controller is required. 
 



Two fog machines with DMX control (G150 or comparable) with box fans to 
direct fog onstage.  1 each SR and SL.  Equipment must be as silent as possible. 
 
Spotting light, red, 6’ above stage height on centerline.  Do not hang in booth 
or near followspots. 
 
A color change for shin busters and head high boom instruments is required at 
intermission. 
 
See lighting plot and paperwork for additional information and specifications.  
Provided are two lighting plots, one for large stages and one for small, focus 
charts, cue sheets, hookups, and instrument schedules.  Additionally, a 3.5” 
diskette for the Express 250 light console will be provided for loading cues.  
 
Please have all lights hung, circuited, colored, and focused to the focus charts 
prior to the arrival of the ADOA advance team.  Final touch-up focusing and 
cue review will take place at that time. 
 
Required:  Please top hat all boom position instruments to reduce flare on the 
proscenium. 
A Dream of Arabia will bring Size “B” templates.  
 
 
 
Dancer Needs (House Provided) 
 
IMPORTANT:  Dancers perform in bare feet.  Please make sure that all offstage 
and traffic areas are swept, mopped, and clear of all debris and dirt to avoid 
injury.  Costumes will shed glass beads during the performance.  Stage must be 
cleaned and mopped at Preshow, Intermission, and Postshow.  Additionally, 
when the Encore is performed at select performances, a quick sweep across 
the dance floor with a mop is required. 
 
All platforms provided by the theatre must be covered with Masonite or dance 
floor. 
 
A full-stage dance floor, black side up, is required.  If there are any irregularities 
in the stage floor due to removable elements, they must be shimmed to be as 
smooth as possible prior to laying the dance floor.  It is vital that the stage be as 
level and smooth as possible under the dance floor.  
 
A red spotting light should be placed at the back of the house 6’ above the 
height of the stage on Centerline.  Please do not place the spotting light in the 
booth or near followspots. 
Spacing lights, provided by the show will be taped to the apron of the stage 
using penlight flashlights pointing Up Stage.  Lenses will be color-coded.  These 



will be spaced 1 meter apart referencing off the centerline.  Spike tape marks 
will also be used.  Any other marking system already in place must be covered 
or removed to avoid confusion. 
 
Dancers will use all available stage space.  Please be mindful of their safety 
when setting up stage equipment. 
 
Backstage managers must be equipped with flashlights to direct dancers 
offstage during blackouts.  Equity lights to guide the dancers offstage through 
the exits are required. 
 
Dancers will require onstage warm-up time prior to the performance TBA.  
Please ensure that the stage is clean and swept before warm-ups with all 
lighting and sound checks complete. 
 
Each dancer will need two clean towels prior to each performance and 
rehearsal and at least two coolers with 20 pounds of ice each should be 
available to the dancers for each call.  Bottled water, at least four (4) per 
dancer, and an assortment of juices and soda must be supplied for each call. 
 
 

Scenic Elements to be Provided by the House 
 
A Dream of Arabia will bring all scenic elements necessary for the production 
(a full inventory is provided under separate cover) except the following which 
must be provided by the house: 
 
40’ – 56’ of 4’x8’ platforming depending on stage size.  Solidly leg to 16” high.  
Cover with black Masonite or dance surface. 
 
2 black full stage velour curtains.  One upstage and one on the lineset 
immediately upstage of the scrim. 
 
1 light blue full stage cyc 
 
1 black full stage sharkstooth scrim 
 
1 dance floor to cover entire performance area black side up 
 
Masking curtains adequate for the stage and hung as shown on the ground 
plan. 
 
1 – Encore ShowLED star field curtain with DMX controller.  Available for rent 
from Rose Brand.   www.rosebrand.com (or any other reputable source known 
to the House)  
Please note:  Desert backdrop that comes with show will need pipe weight in 
bottom hem and may need to be stretched side to side to remove wrinkles. 

http://www.rosebrand.com/

